Faith Assignment 1: Read Best pages 11-13 

Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. What are creativity and craft in music according to the author? 

2. What are examples of each? 

3. How can we develop each? 

4. Can we succeed with only one or the other? 

Faith Assignment 2: Read Best pages 13-17 

General Questions to ask concerning the assigned reading: 

1. What the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific Questions: 

1. List as many reasons as you can for making music 

2. What are the primary motivations you have for making music? 

3. Is it wrong to desire to make music in order to gain fame or recognition? 

4. Is it wrong to derive your feelings of self-worth from making music? 

5. Is music something to be worshipped? 

6. What are some good scriptural reasons for desiring to create music? 

Faith Assignment 3: Read Best pages 17-19 

General questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific Questions: 

1. What is Christian music? 

2. Is music made by Christians automatically better or more beautiful than music made by non-Christians? Why or why not? Are Christians automatically better accountants, carpenters, presidents, etc. than non-Christians? 

3. Should a Christian listen to or perform music written by non-Christian artists? 

4. What implications are there in Jesus' use of music as a model for our own use of music? 

Faith Assignment 4: Read Best pages 19-26 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. What types of creativity are desirable from a scriptural standpoint? 

2. What are some examples of conservative and radical creativity in music? 

3. What types of creativity do you most often participate in as a performer or listener. 

4. What are some ways you could broaden your horizons? 

Faith Assignment 5: Read Best pages 26-30

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. Compare and contrast the art-for-art's-sake approach and the functionalist approach. 

2. Which view do you tend toward? 

3. What are some examples of one or another of these extremes? 

4. What case can be made against adopting either one of these extremes? 

Faith Assignment 6: Read Best pages 30-34 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. What are some examples of complexity and simplicity in music? 

2. Is one inherently better than the other? 

3. What are some arguments that you've heard which attacked a particular style of music for either being too simple or too complex? Are these arguments valid? 

4. How should the quality of a particular piece of music be judged? 

Faith Assignment 7: Read Best pages 34-36 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. What is the proper role of the communal or cultural context in which a musician creates music? 

2. Should it be ignored? 

3. Should it be allowed to restrict creativity? 

4. Can we fully appreciate music of the past without understanding the context? 

5. Does music have the ability to rise above context as a universal language? 

Faith Assignment 8: Read Best pages 39-42, 50-53 and 117-119 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. Does music have an inherent moral value (apart from the words that accompany it)? 

2. Is there a distinction between evil and godly styles of music? 

3. Can music be Christian or non-Christian? 

4. Is it possible to establish a dividing line between the sacred and the secular? If so, how can it be made? If not, why can't it be made? 

Faith Assignment 9: Read Best pages 43-48 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. What are some of the ways in which art attempts to communicate ethical or moral truths? 

2. What is the relationship between truth and beauty? Can we assume that aesthetically beautiful art communicates truth, or that art which communicates truth will be aesthetically beautiful? Give examples. 

3. Is it a sin to make art with the intention of communicating a message that contradicts the truths of the scriptures? How might an artist use aesthetic beauty as means of moral persuasion? 

4. What is the status of art which is created with the intent of accurately communicating the truths of the scriptures but is aesthetically lacking? 

5. Best argues that art which is created for a functional purpose (evangelism, etc.) should also have aesthetic beauty. Do you agree or disagree with this statement. 

6. Is it a sin to make aesthetically poor art (art which is poorly constructed, uninspired, cliché, etc.)? Why or why not? 

7. Does integration of faith and learning mean something different in the Fine Arts from what it means in other areas of learning (where the integration involves a greater emphasis on integrating the truths of the scriptures and is not focuses primarily on aesthetic beauty) or does aesthetics also play a role in "non-artistic" endeavors as well? What disciplines have highly practical applications but are also highly aesthetic? What are some of the ways in which aesthetics is required in disciplines outside the Fine Arts? 

Faith Assignment 10: Read Best pages 48-50 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. According to Best, what happens when we lose the distinction between truth and handiwork? Give some examples. Do you agree with Best? 

2. Does music have the power to lead someone to salvation? 

3. Does music have the power to bring people into the presence of the Lord? 

4. Does a musical background increase the power of a prayer? 

5. Does music have the ability to shape or change a person's behavior? 

Faith Assignment 11: Read Best 53-61 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. Why is it that music, in and of itself, sometimes seems to have specific moral meanings? 

2. How much influence does the context in which a particular musical example is heard have in shaping the meaning that the music will have for a given person? 

3. Best asserts that music, in and of itself, does not have the power to cause someone either to sin or to worship. To support his assertion, he cites Mark 7:15. ("Nothing outside a man can make him unclean by going into him.") Are there certain musical contexts, however, which may be either harmful or helpful to a believer? Why or why not? Name some scripture which address this issue? 

Faith Assignment 12: Read Best pages 63-68 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. How can we define pluralism? 

2. How can we define a pluralistic approach to music? 

3. What in your opinion are some of the pros and cons of musical pluralism? 

4. What lessons concerning pluralism can be learned from examining God's creation? 

5. If we take the events of Pentecost as a parable, what might God be trying to teach us concerning pluralism? 

6. Do you believe there is a Biblical mandate for pluralism? Why or why not? 

7. How does the Biblical view of pluralism compare with what you know of the multi-cultural movement? 

Faith Assignment 13: Read Best pages 69-73 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? Specific questions: 

6. What is a pluralist approach to learning? 

7. In what ways is it harmful or helpful to explore controversial ideas or beliefs different from our own? 

8. What does Best mean by the terms center, adjacent, pluralism and distant pluralism? 

9. Is it wrong to specialize as a performer/composer/listener in a particular style f music, or the music of a particular culture? 

10. What different (if any) is there between ethnocentrism and racial prejudice or discrimination? What attitude should we have towards people or musics which are unfamiliar to us? Is it discriminatory or prejudicial to prefer one type of music over another? 

11. In what ways (if any) do proponents of multi-cultural education and affirmative action inadvertently introduce new types of prejudice and/or discrimination? 

12. What are three aspects of a centrist approach to pluralism according to Best. Do you agree or disagree with the approach Best advocates? Why or why not? 

Faith Assignment 14: Read Best pages 74-85 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. If people and cultures are diverse, what does it mean to speak of the unity of the body of Christ? 

2. In what ways does taking a pluralistic approach to music help to create unity in the body? Wouldn't there be greater unity if the whole world listened to the same music? Is this a realistic or desirable goal? 

3. Scripturally, are we called to be our brother's keepers? 

4. What does it mean to be our brother's keeper musically? 

5. Musicians range widely in their musical understanding and ability. What are the implications of the command to love our neighbor when it comes to relating to musicians of varying levels of ability and/or understanding? 

6. What are some of the areas in which we should be careful not to "take anybody's song away?" (See quote from Best's father on page 63.) 

Faith Assignment 15: Read Best pages 87-94 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. Is it wrong to evaluate/criticize musical quality? 

2. Is there such a thing as an absolute standard for evaluating music (in the way that God's Word is an absolute standard for evaluating truth)? 

3. What is wrong (if anything) with saying all music is of equal value or quality? 

4. What principle(s) should be used in evaluating the quality of a particular musical example? 

5. What is aesthetic universalism? Can you think of some examples? Do you think it is justified or not? 

6. What would the opposite of aesthetic universalism be? Is this more or less justified? 

Faith Assignment 16: Read Best pages 94-101 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. How can we define distinct musical language, dialects, and styles from a theoretical point of view? 

2. What factors could account for the perceptual difference sometimes observed between two theoretically related languages, dialects or styles? 

3. What factors could account for the perceptual similarity sometimes observed between two languages, dialects or styles? 

4. What is a cross dialect? What are some examples? 

5. What are the most significant interrelated dialects found in American music? 

Faith Assignment 17: Read Best pages 101-106 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. What qualifies you to evaluate music in a given language, dialect or style? 

2. What guidelines should you follow in learning to evaluate music in a style you are not familiar with (either as a performer or as a listener) 

3. What types of music can be evaluated according to similar criteria? 

4. What styles of music could lead to debate concerning their status as separate languages, dialects or styles? 

5. Is it possible, in theory, to say that one style of music is inherently better than another? If so, what is the justification for listening to or performing musical styles which are inherently non-as-good? 

6. Are certain types of music more appropriate than others for specific situations? 

Faith Assignment 18: Read Best pages 107-116 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. What is the definition of excellence from a scriptural standpoint (according to the author)? Do you agree or disagree with this definition? 

2. Do you agree or disagree that excellence is not perfection? Why or why not? 

3. Do you agree or disagree that excellence is not being better than someone else or being like someone else? 

4. Do you agree or disagree that excellence is not winning, although it may include it? 

5. Do you agree or disagree that excellence is not on-again-off-againism? 

6. Do you agree or disagree that having a clear idea of what excellence is does not guarantee an excellent result? 

7. Do you agree or disagree that excellence is not just practicality and favorable results? 

8. How can success and competition be defined so as to conform to scriptural models and not worlds ones? 

Faith Assignment 19: Read Best pages 117-122 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. What are some scriptural and unscriptural motivations for programming a particular style of music or specific musical pieces in a church (or other) setting? 

2. What role should relevance play in programming music in a church (or other) setting? 

3. How important is it for both a piece of music and its performance to be of high quality? Which is preferable, an excellent performance of a poor quality piece of music, or a poor quality performance of an excellent piece of music? 

4. Do technology and hi-tech production techniques enhance or detract from the quality of a piece of music? What dangers are there in the use of technology and production? 

Faith Assignment 20: Read Best pages 122-130 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. Are there different levels of musical depth? What factors account for these different levels? 

2. What is single-state music? What are its strengths and/or weaknesses? What are some examples of single-state music or art? 

3. What is the difference between high and low art? Is one inherently more valuable than the other? Is there a clear cut dividing line between the two? What are some examples of high and low music or art? 

4. What is corny music or art? What situations is it appropriate or not appropriate for? What are some examples of corny music or art? 

5. What is mediocre music or art? What are some factors that could lead to mediocre music being composed or promoted? What are some examples of mediocre music or art? 

6. What is kitsch? What are some examples of kitsch music or art? 

Faith Assignment 21: Read Best pages 130-134 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. What is the difference between shallow and deep engagement with music? 

2. What situations seem to promote shallow or deep engagement with music? (which may itself have either shallow or deep content)? 

3. Is it wrong if our engagement with music is always shallow? Is it wrong if it is always deep? 

4. What guidelines can be used to decide what type of engagement with music is appropriate for a given situations? 

Faith Assignment 22: Read Best pages 134-137 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. How can we define entertainment? 

2. In evaluating a piece of music, how important is the pieces entertainment value in comparison to its musical value? Should all pieces of music have both musical value and entertainment value? How would you evaluate a piece that is weak in either its musical value or its entertainment value? 

3. What are the positive and negative aspects of deriving pleasure or being diverted by reflecting on feelings, images, stories, etc. suggested by a given piece of music? 

4. Is music which is highly entertaining inappropriate in a worship serve? Is music which is not entertaining inappropriate for a worship service? 

5. What are the values and/or dangers of using entertaining music in a church (or other) setting? 

Faith Assignment 23: Read Best pages 137-141 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. What are some examples of music you consider to be high quality? What are the reasons you consider these pieces to be high quality? 

2. What are some examples of music you consider to be of low quality? What are the reasons you consider these pieces to be of low quality? 

3. Best gives 8 principles to follow in judging musical quality. How are the principles you use in judging quality the same or different from Best's? Which of Best's principles do you agree/disagree with and why? 

Faith Assignment 24: Read Best pages 143-149

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. How do you define the term worship? 

2. Under what circumstances and how often should worship take place? 

3. What is true worship according to John 4:23-24? 

4. What types of activities can be considered worship? 

Faith Assignment 25: Read Best pages 149-152 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. How often does music affect the worship experience? 

2. Can music cause someone to worship? 

3. Is one type of worship better than another? Is worship involving strong emotion better than worship that doesn't? 

4. Is aesthetic or emotional excitement caused by listening to music conclusive evidence that someone is worshipping? What is necessary before tis experience can be considered worship? 

Faith Assignment 26: Read Best pages 152-156

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. How important is faith in making worship possible? 

2. How does faith interact with worship experiences that are either familiar or new? 

3. What dangers are there in approaching either familiar or new worship experiences? 

4. How does God view our musical offerings, according to Best? Do you agree or disagree? 

Faith Assignment 27: Read Best pages 156-158 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. How can we define God's grace? 

2. What role does grace play in inspiring us to sing according to the scriptures? 

3. Will there be music in heaven?! Who will sing it? 

4. What connection should there be between grace and music making in a church (or other) setting? 

Faith Assignment 28: Read Best pages 159-162 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. Best states that Christian contemporary music (CCM) is musically conservative and tends to follow the styles of music that are popular in the secular world. In this sense, he argues, "the phenomenon of CCM is less of 'what's new' than 'what's preferred.'" Do you agree or disagree? 

2. Who are the gatekeepers and what role do they play in determining trends in popular culture? 

3. Is it true that what's popular is equivalent to what the public wants? 

4. What effects does electronic media have on young (and older) people in terms of the issues of locale and identity? What types of judgments does it lead them to make concerning the "ordinary" people around them? 

5. Has the emphasis on entertainment in the mass media resulted in a society that demands entertainment in the classroom, in the church, from friends, from work, etc.? 

Faith Assignment 29: Read Best pages 162-64 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. How does the mass media affect the sense of self worth felt by star performers and their audience? 

2. What things do star performers and their audience offer to each other or get from each other? 

3. How do the lines between reality and fantasy get blurred when elements of popular entertainment are adopted in political and religious settings? 

4. How do images, rhetorical persuasion techniques, etc. conspire to distort the truth or put a self-serving spin on the truth, ostensibly for the benefit of the viewer? 

5. What are the advantages and disadvantages of receiving spiritual mentoring through mass media vs. a local church? 

Faith Assignment 30:Read Best pages 164-169 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. In what ways are CCM and its artists similar or different from secular artists? 

2. Do its similarities to secular popular music help or hurt CCM's ability to witness? 

3. Does CCM promote a bias against traditional church music? If so, how? 

4. Is it or should it be the intent of CCM to play a ministerial role? If so, do the trappings of stardom, commerce and personal distance stand directly in the way as the author suggests? 

5. Do CCM artists come across as one-dimensional models, thus encouraging their fans to be one-dimensional in their musical tastes? 

6. Does CCM result in drawing the most talented musicians away from serving in local churches, thus reducing the quality of music in the local church? 

7. Is it a waste of God-given talent if a talented artist chooses to serve in the local church rather than to become a CCM star? 

Faith Assignment 31: Read Best pages 169-172 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. Can a CCM artist justify knowingly producing poor-quality music in situations where the music in highly effective as ministry? 

2. Is it wrong for a CCM artists to use technology to hide or mask his or her lack of talent or ability? 

3. Is it wrong for a CCM artist to overproduce in order to stay in the limelight, where the quality of the work suffers? 

4. How frequently do you think the situations described above in questions 1-3 occur? 

5. Is it wrong for CCM artists to venture into "secular" music, or produce music whose lyrics are not overtly Christ? What are the benefits and/or dangers inherent in this approach? 

Faith Assignment 32: Read Best pages 172-177 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. How can we define meekness scripturally? 

2. Is it possible to reconcile CCM with the concept of a Christian as meek and lowly of heart? 

3. If Christ were a CCM artist, which one today do you think he would be most like? 

4. Is the content of CCM uniformly shallow (although the production and performance techniques may be quite complex)? If so, does CCM paint a view of Christianity that discourages depth? 

5. Is it wrong for CCM artists to use their voices in unhealthy ways? Does this encourage young singers to also use their voices in these unhealthy ways? 

6. Does the emphasis on ornamented melody in CCM make it unsuitable for corporate singing? If so, does this reduce its potential of contributing to the body of church music? 

7. How would you answer Best's questions on the bottom of page 177" "Given CCM's enormous influence, how can it turn its efforts and admirers toward more complete musical awareness, and how can it more prophetically lead the way in confronting and transforming the very world of which it has so much become a part?" 

Faith Assignment 33: Read Best pages 178-182 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. In what ways does CCM encourage musical pluralism? 

2. In what ways is CCM distinct from secular popular music? 

3. At one time CCM was considered inferior in quality to secular popular music. Do you believe that is still the case? 

4. In your opinion, to what extent do CCM artists demonstrate spiritual integrity in their lifestyles and work? 

5. To what extent does CCM provide a necessary alternative to secular popular music? Are there ways in which it cold be improved? 

6. How can we define ministry? To what extent does CCM minister? Does the fact that CCM uses popular musical styles help or hurt its ability to ministry? 

Faith Assignment 34: Read Best pages 183-186 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. What are some examples of limitations on music that various church traditions have imposed? What biblical and theological principles have been used to justify these limitations? Is the setting of limitations in these ways helpful or harmful in your opinion? 

2. If it wrong for a church to set limitations on the styles or music it uses based on general preference? Why or why not? 

3. What types of music-making are commanded in the Bible? 

4. What does it mean to sing a new song to the Lord? 

5. What is the proper place of instrumental music in the church? 

6. Is music directed primarily towards others or to God? What about musical texts? 

7. Best states that the integration of mind and spirit makes for the best music. What are some examples of musical situations that might engage only one or the other? 

8. What are some of the circumstances in which music is used in the Bible? What conclusions can we draw concerning the types of circumstances in which music is appropriate for use today? 

Faith Assignment 35: Read Best pages 186-194 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. Is each church capable of providing a model of musical pluralism including "the best art done in the best way in a context of newness" within its own services? What are some ways in which a church could promote this model even if it was unable to provide it as part of the weekly services? 

2. What factors should a church consider at in choosing music for its services? 

3. Is it wrong for a church to select a limited range of styles for the predominance of its worship music? Does this contradict the model of music pluralism? What are the advantages and disadvantages of this limited approach? 

4. Which of three positions on the bottom of page 191 do you support and why? 

5. Which musical portions of a church service work best when relatively familiar music is used? 

6. Which musical portions of a church service are susceptible to either familiar or unfamiliar music being used? 

7. In what ways does Best's model for programming worship music conform to or contradict with his model of musical pluralism (see chapter 3)? 

Faith Assignment 36: Read Best pages 194-201 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. What is musical gluttony? Do you think it currently exists in the church? 

2. How central a role should instrumental music, solos and anthems play in the church worship service? How central a role should congregational singing play? 

3. On page 197, Best articulates a problem faced by anyone programming music for a church setting: "How much…pre-, inter-, and postludic music is appropriate, in that much of it takes place within a mixture of sound (usually talk) and silence (called for but not commonly observed, or called for and then backgrounded with music)." What three potential solutions does he suggest? Which one do you support, or do you have an alternative solution? 

4. What is the proper place of silence both in the worship setting in our daily lives? Is it a curse to be avoided at all costs or does it serve beneficial function? 

5. How important is it to preserve hymn-singing in the church? Should traditional hymns be eliminated on the bases of being outdated, or should we continue to sing the traditional hymns as well as introducing newer songs into worship? 

Faith Assignment 37: Read Best pages 203-210 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. What is witness music? To what extent does all music have the power to witness? 

2. What are the benefits of including witness music as a part of a church worship service? 

3. To what extent should singers of witness music attempt to "sell" the gospel using the types of manipulative persuasion techniques employed by the advertisement industry? What type of reaction can this provoke in the listener once it becomes clear that manipulative techniques of persuasion have been used? 

4. What are some examples of simplifying, exaggerating or "candy-coating" the gospel in order to make it more accessible or palatable to the average non-believer? Do these approaches help or hinder the average non-believer? Do these approaches help or hinder the preaching of the gospel? What types of problems can these approaches lead to? How prevalent do you think these practices are? 

Faith Assignment 38: Read Best pages 203-210 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. In your opinion, how accurate, theologically, is most witness music? What are some lines from a witness song you know that could be questioned on the grounds of theological accuracy? How important is theological accuracy when weighed against the ability of certain songs to evoke a desired emotional response? 

2. How central a role should witness music play in the life of a mature Christian? What is the danger in overuse of this type of music by the mature Christian? 

3. To what extent does or should witness music derive its power from the performer, composer or arranger? To what extent should the musical or performance aspects of witness music be emphasized to the listener as opposed to emphasis on the gospel message? 

4. What is your opinion of witness music as an entertainment form, heard more often in concerts than in outreach meetings, and listened to by Christians more than by non-Christians? 

Faith Assignment 39: Read Best pages 210-216 

General Questions to ask concerning the assigned reading: 

1. What are the primary assertions of the author? 

2. What questions does the author raise? 

3. How does the author answer these questions? 

4. Do you agree or disagree with the author? Why or why not? 

5. What applications are there of the reading to your life? 

Specific questions: 

1. Best points out (p 210) that there are few examples in Scripture of witnessing directly with music or art. What are some possible explanations? 

2. Best argues that introducing secular musical styles into the church setting has the drawback of introducing unwanted secular associations. If this is true, should we exclude secular musical styles from use in the church? 

3. Best argues that the church should develop its own unique musical styles which would then develop sacred associations. This would alleviate the problem of borrowing musical styles from the secular world. Do you think this approach would work? How could the church begin to work towards this "prophetic" approach to music? What would the implications be of a situation in which secular musicians began to borrow Christian musical styles instead of vice versa? 

